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5’3 What fgakes the NCO experience so unique is the exceptional tutoring
) and) guidance given to the young musicians. Each year, music tutors and
guest conductors from conservatoires, specialist music schools and leading
"j :_ orchestras from around the world join us on NCO residential courses and at
Regional Ofchestra rehearsals.
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We asked Under 13 Orchestra violinist and Easterlies Orchestra member, Samantha
Burley, to interview NCO Guest Conductor, Easterlies Director of Music and violinist,
Alex Laing.

How and when did you discover you liked the violin?

’ lam the fth generation of violin players in my family. That means my father, grandfather, great grandfather and great
Q’ great grandfather were all violinists too. | had no choice, really! My father played me lots of recordings of violinists
.\ including Fritz Kreisler who is still one of my favourites today. | was always surrounded by the sound of the violin.

Dm How has N@O changed since you were a member?
The NCO is much bigger these days. It is amazing that there are 12 NCO orchestras now. The standard of playing
is so much better now too. | played Dvorak’s 8 Symphony with the Main Orchestra in 1991 — this was one of the
rst times the NCO had tackled a full symphony. It is extraordinary to hear today’s orchestras playing Strauss’s
> Death and Trans guration, Berlioz's Symphonie Fantastique and the Under 13 Orchestra playing Tchaikovsky’s
4 5" Symphony — and doing them all so well. Importantly, the NCO still retains the ethos set up by Vivienne Price:
music being performed to a high level by wonderful young musicians at the start of their musical journeys.
5' Everyone is learning so much and having a fantastic time doing it. | feel the same at every NCO course as | did
t\. when | was a boy: a little nervous, very excited and extremely happy.

How do you think orchestral playing is different to solo playing?
‘3\ As a soloist;.it is important that your individual sound always projects even in a soft dynamic. This is not
the case for an orchestral player who must focus more on matching and blending their sounds within a
section. There is something magical about the colour produced by
a massive string section all playing pianissimo by barely touching
the strings with the bow. Anyone sticking out individually like a
soloist ruins this. There are times in orchestral playing when one is
‘>} not playing the melody: one has to support another instrument in a
E sympathetic way. My favourite soloists are those who you can tell

The NCO is supported by an active and Andrew Kemiie  Having' recently~{e\; Trs?
committed board of Trustees. They bring Yamaha Music Europe, wheré ¢ Was a Vice resident,<<,
gor}gquéxgsg\flsg%gnﬂgglpatﬁ@eg@ Ugheslig tpgether. Beingeasydodaliendy euriaoiporigeeRONCO “family” uvas
8:91?? nr\'/eé‘v ) ﬁﬁ ¢ tﬁz&t@g Js fecessary. ILis also importangrivilegetreistve id gD @nditddransrly twenty yEare®

Ings are OUQ%SJHhe more conducting | gitd thirilsiaseihyavergeest igatdiedaltthe years, |
Ea(iier %a S, Wi the ener | an;vtg g to crgate it |s amazifigseawHba vengtateaiijosgiatine Eﬁsﬂh@forganr 2500 ‘
the orchestra nversel the oJeQ/ not rovrd%the anengyitsheaddiendseanaidmhappent any Wi@relopir o

Xfyt t?r?'g fsrn Irrtl,\tvoo\r/vovrllitw}, Runr% nlllusmlﬁ?g’ Imake everyoaermngdtmermbgttm Hng Iqpnsiant/ s hateour yo

a a% ?e dg % |r? °é’ rc>rch‘(?.-rs1{rea{ a”j])ee rIlé)a ersr% ?I%eatﬂen C\'st viglinsibidniey seustdenall®dnesenineeitaniyh the

t lSWO rful organisation. To oversee the
gﬁ ﬁ?h others ctrons so ever one Is listening and responding in expanded chamber music. u

rrncr al pla
ﬁ [ﬁ) th attlona h drens 'Orchestfas is a )
s ma on uctors %/ Jack Ladeveze As Chairman of the Enid Linde
task that Is as aunting as |t |s exciting! | hope to help ) ) )
Foundation | have been involved with the NCO for seme
B1e organisation meet th chaI{en%es of moderqﬁsatro

0 preter picking u the Baton ICKIN evrolrn’> 15 years. The Foundation has funded/administration

Q“t ever forr%ettrn e IR I golegdetr P89 ' makeonusion vhetfresseat e playitint a ssingtanatetsum

Swer. avourit
ora H%%Vt'ﬁ'c? ”5‘r condﬁuctlng the NCO. | adore picking up myfgiolyuagide/ingvie hkaye apbrasetalya Beetbogems the /g

g%natfi as fgﬁautlfully as (Sjsell% s guall éhfgﬁ,]:g étut%e joy fremildestinalintgreneastia tRenoadinstanyt aeadcing

sugges |on
(98 with its dedicated team to really help young

Susan Stott | am a chartered accountant in general [
|Id eop reach their %o rg|al lam M na Plg Bwect r for (
0 a outc nduc lngg BSter ries Reglcmat:ﬁtr@hwr@annectron with, and lov& far NCO began

oy ove m

T IkT

Itz}s ga i‘ terw/ttsﬁf{\]g %pg cS dg: fic |an|st alns ex rlencadz-tﬁ)metﬁ@Idsbdoagﬁdaéorgan@dﬁchﬂmﬁ)m@egér d \.

to ﬂ%usfgg the' Vot i ozrsﬁrs i SUEH S %Ele to theppEagsessHafithenhICOde s EvREL yRRs ixdiffeest my
\ye ear a?rs d:‘ ?ferentr”earn so muc o, In udrn nevaseperiing arddmmsdiffrrast ealoussrapd eféeria eemow Q

xtr m talen ed chrl{jren at th | lO\he m{.h r] ) ]
3/ nts know ss about than the violin.  be invited to sit on the board of trustees and become
my passro in Jomlng the NCO Iis to help the organisation i ) A .
av true 1o its co e rincipals. to_he ifted _childre responsible for overseeing the organisation’s nancial
ﬂ % dde ou sel repgatowe for I[R sgyears asterhes Regigmal Orchestra, catering for all the
chreve eir eet fi ave fun ﬁ
rent evels 0 bayrng and mergrn em into one concert? C
s |s th S llenge. At the start of each, ear I et f e i i
ihe F g,% ég\g el S Pears 23D get Llisrof Plyenpiothe BasediemdhiamnE©asyisin tutor
ﬁeelg?:?\/l?]ru%r oarr e orchestraw as U NO bFFWOPD( yOUTHY B AsRISHS ANthe e ré@dMObE the British

S nd_one perclissionts ag{rrl]r%m IW$S E)pg ﬁer '{Fumentsga% t?t:e sasrentes Therad)asstyy besaphrlgipee Rhonviiin with thess
fhat ever one can pla some fric sic {o teac us thongsn VErRP RGOS 0
rama. osrc?onpl {ymeré] or th e next en]*heen Ehiieh beb@tdhéeﬂﬂa ed@intlyeas suf
eme for e concer ear he mal eme IS song leader of the Philharmonia C.chestra, for many vea’s

CurrentrP/Ic nductm Prom heu Orc estra am Music - L
dd me opera % and some ~m ~urranthy A" Professor at Tr|n|tv Laban and a gdg
|r ct Tél dd nggp 3|c Ch0|r and Chalr of
allet rom orodin’s Pglovtsia
e Bury St Edmunds Concert C I am also an active P"
mber o aking Music. In 2007 | appointed a .
thC? tt

at Wou ou say IS the hardest
CBE for services.to. ni
conquer on the violi

Enotliﬁ klgh guestion! It h%s to be something with the

ow I3 wiat Thakes the Bﬁﬁﬁnfo??he s?octﬁ’rtu%(?o

usic and educatlon

. . . . er across thel;] Mill Academy Tru
are playing with and listening to an orchestra rather than on top of ni needs to e cu e WI h
. . Iwas Heaci/vea er at ﬁ ns anar ool where
’\ one: making chamber music. accuraﬂ/ b SO awa S With Treed om ah no t| htness
e'ry do rﬁ Iof GfPIayEAa strrnIg |nst ]n
y soulgna out lm%l[irn n e to reneSEI
Having led Main Orchestra, what do you think makes a |ves\51 atever m%glﬁ I et Veacreat U(Ial‘%? sﬁ wou tﬁ oS SO
Jood leader? mg)rrtrjltlj‘gwm ((E:)h adhr ostigiou orJanr th tl %lé ’
It is certainly not the case that the best violinist in a section is er orm a% th mg rown a? gwr ags ?glb {a e to Q o
. . IS very exciting. | am ook|ng forward to using my
necessarily the best leader for it. True, the leader must be
. ) expert|se in education, children and young people to
able to perform beautiful solos when required, but the
. Bill Hiskett : , help the NCO achieve its aims and ambitions. ' o ,
# Photo: Bi most important part of the role is to translate the /‘ s ‘ -,
N A ‘Q\ \ : fﬁ& aj‘ ¢
| 50 | | 51 |



